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Dionysian Cult Objects , 

Empty Center and Anamorphosis 
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Herm: Spoils of War and Peace: Constructionist, 
Deconstructionist, End of History and Pragmatics: 
Semiotic Niche and Neurological Model of Semiotics. 


What do we "alter" and place, into the collective 
subconscious? Do we controll our own evolution? 


Inigo J.: Imaginary Architects Book 
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1 Topothesia: Per Rhetoric means description ot: an imaginary place- 

in the drawing I have taken photographs of the foundations of a ruined structure, and 
photograph d my drawings foregrounded to begin with as creating a kind of imaginary structuring. 
Then that process has been amplified by virtual media drawing in the computer to deepen the sense 
ol an inti a i nation architecture m which my drawings which symbolize drawing itself by using 
architectur joinery cognates which build then a virtual tableau as a transformative plane ot 
generating torm. 
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4Rivers Topothesia (Bernini) 


The 4 Rivers fountain of Bernini is an interesting transplanting of the center of the world from Delphi to 
Rome.... The sculptural language makes sense of such a wresting, and Smithson observes language itself 
is geological, a collection of sites, splintered, sedimented, alluvial, built on trope through entropy.. 

Likewise the interiority and exteriority of vision are interpenetrating gradients of interpellation and 
interpolation in which materials of world encounter the fluidity of the minds elasticity of logic and ability 
to project via thought experiements. 

The language of the Sybil was episodic and required layers of interpretation, in Rome where Rhetoric 
became highly studied the spatial layering of the cultural tableau was constantly placed in very direct 
circumstances of study. 



Artistic Proof and Metamorphosis as Visual Metonymy Between Simulacrae and Parallelism 

The Drawing that follows is a visual topography in the spirit of the Iching Strong and Weak lines in which 
nature radicals (identifiers of morphology) are displaced to substitutions in terms of Aristotelian 
Rhetoric as Dialectic , pathos and ethos, dialectic being the strong or paradigm mode and ethos and 
pathos the artistic elements of situation, expression, that are discursive and modifying. The translation 
towards a visual rhetoric of ethos pathos and dialectic through a variety of reincarnations are discursive 
to the following terms: 

Simulacrae: different conclusions from the same Logic 

Metonymy; chains of signifiers, successive tropes rather than only a single metaphor, mood over mode 

Dedifferetiation: immersion, or per evolution: interspecies evolution, awe, oneness, Immanence, the 
sublime 

Strings of Virtuality: reference to ones one reference as transformative, like journaling or psychology 

Hermeneutics: text or situation, double hermeneutic and Nachtreglechkeit, are transformations of 
strings of virtuality on a cultural level : nature of nature is a double hermeneutic that I focus on as the 
particular realm of artistic Proof 

Artistic Proof: same as Rhetoric: Discorse as pathos and ethos as tonic to Dialectic paradigmatic contrast 

Parallelism: possibility that an explanation is accidentally true, work starts when I get there... 

Deterritorialization: The realm of Deconstruction, considering hidden assumptions and altering 
approach 

Anamorphosis: point of view aside of focal point being distorted: implication that point of view is really a 
misnomer in terms of movement in mind and world where true movement is in flux. 

Horismus: negative definition ie reality is not a series of points that happen to be connected. 

Topology: Common Denominators or morphological arrows- information retained over change : 
mainstay of "abstract" thinking. 

Visual Rhetoric: would include such things as "passage" ( same tone in different places), evolution of 
mark of view to line of approach to plane of encounter to collective mass and volume of confirguration. 

Labyrinth: time as struggled through material and circumstance 

Teleological time: the account 

Monumental Time: the big picture: physics, geology, astronomy, dwarfing human culture, scale of 
Nature 


Chance: Non relation: separation from assumption of cause. Like zero, a major intellectual appreciatio 



Description * Drawing in the strange Loops of the Cyber Sleeve in which the nature of nature 
exists hermeneutical to drawing orientation towards the discursive threads of experience 
observed within abstraction. Noumena , things in themselves have some possible location to art 
objects through Noema or hyper subtle expression between multivalued trace elements, 
configurations, and the morphogenic meta levels of rhizome- metamorphic in consciousness 
towards that effectuation collected to topography and read to morphology. 

Subject Tags * Add keywords, separated by commas 


https://ia902603.us.archive.Org/3/items/DrawingPhenomenae/DrawingPhenomenae.pdf 


Blue Mantle of Heaven- Phenomenon... nomenon = "things in themselves". ..phenomenon means 
shining through. ..yet phenomenology is not things in thenselves but the reading of the senses... art 
creates objects which likewise are subjectively received , drawing as the realm in which things come 
across, the "bright robe" of Orphic symbolism in the Mysteries., is reflected in Giotto's and Angelico's 
use of blue... and in Corot's twighlight paintings, and likewise Caspar David Freidrich... 

It is interesting that in daily orientation things either are or are not., sic or non, yet the idea long gone 
from philosophy, yet phenomenology replaced by pragmatism in the reading modes still extends roots 
through the newer neurological models... particularly in the Medical field where reading the technology 
is highly problematic... Similarly in Physics the time is arriving when experiments are not always possible, 
the technology to study some particles would require accelerators as big as galaxies... therefore the 
thought experiment becomes a shining viability, and is long planted in art... 



San Marco 



Angelico’s frescoes for mo nk s cells at San Marco were in a monastery dedicated to vows of silence, 
therefore the paintings, which were created so that drawn windows on wall as decorations related to those 
in the paintings reinforced a “double hermeneutic” as cloisters within cloisters, meaning that the objects 
in speaking for themselves also in a sense did so for the monks. . . Louise Bourgoise in her own “cells” 
series seems to take up the idea of art reproduction in terms of art creation, ie a cellular tissue as it were, 
my own work here has the quality of medical imagery, as though blood cell casts or “ghosts” were 
created out of the cyber matrix in a chemistry of its own loops and circuits.. 







The drawing here references a project Rowe, author of Mathematics of the Palladian Villa relates in 
which he became interested in a series of drawings by Inigo Jones which he felt were meant to be a Neo 
Palladian architects book, and so he created in relation to this imaginary book his own long analysis, in 
contemporary terms likewise a significant 80’s conceptual piece in NY involved and exhibition advertised 
but never held. . . in cyber space the project drawing derives from these energies a different definition, 
namel that the unbuilt but drawn project is no longer “tragic” , rather, its simply virtual in all the 
complexities that attend to strings of virtuality. . . 






This drawing references a famous Roman wall painting of Dionysian cult objects with 
a panther., in general the Mysteries, ie Nature radicals such as Strife, The Egg, Night, as chords and 
topologies of becoming Earth, identity, and being recalled by Eleidegger through the adaptations of the 
Presocratics, ie Eleraclitean “fire” into “throwness” as he put it and the Jim Morison song recalls- “into 
this world we are thrown. . . in art terms, transgression is necessary, one goes against the grain to create 
anew the contingency., in my drawing the computer realm uses the forms of familiar media, but the 
interactions, the chemistry, are different, a throwness of their own, as though throwing a pot on a fourth 
dimensional wheel, and the turnings, the present ghost surround that which is becoming. . . 

. . .around the center forms the information architecture and communication theory of each “theoretical 
object” thereby appreciative to an imperfect mirroring, enantiomorphic in that the point of view that 
would coincide with a unitary single perception is always interrupted . . . the ideal becomes the only 




In this drawing I am interested in the relation to medical imaging, the forms are overlapped as 
though multiple views of a scan, have their own reading and look like blood cell casts, ghosts or internal 
fossils, trace elements., while the matrix itself, has a simplicity. . . 




Coast 


Art as an ongoing metamorphosis creates within this morphology the conditions of its experience by 
which we yield interest to these new emerging patterns and the multivalued trace elements that 
become qualitative parameters between history experience and experiment. Art is as Miekha Bal puts it 
always a theoretical object, with red, there is redness, with point, line, plane mass and volume the 
dimension arrive to us through the topology of language by which we associate and produce even as our 
understanding change. The fluidity of change is that of metonymity, or a chain of signifiers, as opposed 
to only metaphor, for the mirror of art so to speak is not mimetic: but diegetic. 

An artist on permanent exhibit at Capitol Lakes defines abstraction as not knowing, and as he was very 
influenced by Cage I will take Cages advice to "change the question if you cant find the answer, that is to 
say, I see things differently perhaps, yet the appreciation of yielding to awe remains common between 
us. How we define nature in successive generations is a common cause, for example with photography 
the impressionist suddenly made forays into plein air in order to come to terms with the souvenir of 
nature, it became necessary for them to make their case... 

I see nature from the standpoint of the dimensions of time: 1- teleological- the sense of history per se, 

2- labyrinthine, pertaining to struggle as producing event, and 3- Monumental: the big picture, 
geological and cosmic time as dwarfing human scale... 

My project of Topothesia, ie relating my cyber art and its virtual dimension to the history of imaginary 
places means to borrow from these incidents the topology that varies from a point of view, ie a picture 
of a place, a point, and instead is a mark of view, an experience of dimension that pertains to a thought 
experiment and I particularly identify "abstraction" in art a thought experiment beginning with 
"Orphism". The title of this original art movement of abstraction serves well to relate Morphic to Orphic 
or the realm of generality, the source that might be called not knowing, the "appeiron" or Immanent 
whole out which we draw the sense of nature radicals behind experience we relate to, creating the 
conditions of our experience even as we encounter them. My emphasis is on creating my own 
labyrinths, to present my archive as a labyrinth. 

The thought experiment is rather old: Aristotelian in fact, rhetoric, visual rhetoric as pathos ethos and 
dialectic but with the particular emphasis on ethos and pathos as discourse within dialectic, discursive 
threads of virtuality now within cyber art that yield a new chemistry to experience. In our present world 
the ability to test materials is becoming difficult, to find some particles you would need accelerators as 
large as galaxies, within art, the realm of thought experiment is a definite condition of cyber space that 
pertains to my interest in creating structure and realizing order all of which is metamorphic, within both 
understanding and experience. Cyber art belongs to the neurological model in which many sites of 
experience and the language levels that are a psychological colloid codefine as immersive, generative, 
and interactive. 

In Cages time the idea of abstraction was linked to the idea of "the end of history" that out of a topology 
of interest in which the abstract common denominators of experience could pose a structuralism there 
arose out of Structuralism the very different phenomenological point of view which shifted interest to a 



shared subjectivity, perhaps the collective subconscious. The sites in art a present with my own 
variations are these topothesia constructs towards a collective subconscious. I have selected The 
Forbidden City, Filarettes Sforza, Angelico's San Marco, Budhist Pureland painting, Dururs Men and 
Womens Baths, Smithon's various" Pointless" projects, Mchales Scalometer, Duchamps Glass and Given, 

Boticelli's Limbo, Watteaus embarkation for Cythera and Tiepolo etchings of Herms as well as works by 
David Caspar Freidrich which emphasis an Orphic tradition in relation to an architecturally open center. 
And of course, I include Holbeins Ambassadours as relating toward Baroque ideas anamorphosis... which 
Lacan has commented on as pertaining to a chain of signifiers and architecturally open zones... 



San Marco 



Angelico’s frescoes for mo nk s cells at San Marco were in a monastery dedicated to vows of silence, 
therefore the paintings, which were created so that drawn windows on wall as decorations related to those 
in the paintings reinforced a “double hermeneutic” as cloisters within cloisters, meaning that the objects 
in speaking for themselves also in a sense did so for the monks. . . Louise Bourgoise in her own “cells” 
series seems to take up the idea of art reproduction in terms of art creation, ie a cellular tissue as it were, 
my own work here has the quality of medical imagery, as though blood cell casts or “ghosts” were 
created out of the cyber matrix in a chemistry of its own loops and circuits.. 







The drawing here references a project Rowe, author of Mathematics of the Palladian Villa relates in 
which he became interested in a series of drawings by Inigo Jones which he felt were meant to be a Neo 
Palladian architects book, and so he created in relation to this imaginary book his own long analysis, in 
contemporary terms likewise a significant 80’s conceptual piece in NY involved and exhibition advertised 
but never held. . . in cyber space the project drawing derives from these energies a different definition, 
namel that the unbuilt but drawn project is no longer “tragic” , rather, its simply virtual in all the 
complexities that attend to strings of virtuality. . . 






This drawing references a famous Roman wall painting of Dionysian cult objects with 
a panther., in general the Mysteries, ie Nature radicals such as Strife, The Egg, Night, as chords and 
topologies of becoming Earth, identity, and being recalled by Eleidegger through the adaptations of the 
Presocratics, ie Eleraclitean “fire” into “throwness” as he put it and the Jim Morison song recalls- “into 
this world we are thrown. . . in art terms, transgression is necessary, one goes against the grain to create 
anew the contingency., in my drawing the computer realm uses the forms of familiar media, but the 
interactions, the chemistry, are different, a throwness of their own, as though throwing a pot on a fourth 
dimensional wheel, and the turnings, the present ghost surround that which is becoming. . . 

. . .around the center forms the information architecture and communication theory of each “theoretical 
object” thereby appreciative to an imperfect mirroring, enantiomorphic in that the point of view that 
would coincide with a unitary single perception is always interrupted . . . the ideal becomes the only 




In this drawing I am interested in the relation to medical imaging, the forms are overlapped as 
though multiple views of a scan, have their own reading and look like blood cell casts, ghosts or internal 
fossils, trace elements., while the matrix itself, has a simplicity. . . 




Drawing , Language and Art in Time 


This drawing and it's satellites are dedicated to the morphogenic character which embeds a variety of 
photo field processes ( digital software imitating albumin photographs (based on a egg- 
albumin), dagguerotype , and box camera contemporary high definition, and the software virtual 
material gradients by which it may imitate, brush, airbrush, engraving, chalk, marker, pastel, etc. 

The photofields give the sense of how photography actually imitaties the art of its time in successive 
generations in which material culture is perhaps a misnomer to what might better term a chain of 
signifiers as being psychological colloids... the material gradients I mention speak to this in the tradition 
of "skrr" ie the root word linking scratch to sculpture, implicative of the morphogenic dimension 
comparable to the way in anatomy collogen is the substance that underlies tissue, tendon, bone matrix, 
cartilage... the general compression of pixies is acting out a parallel visual chemistry . 

The conditions of experience are discursive to topology where environments of interest are constructed 
as art. Art is multivalued trace elements of qualitative parameters. Topologies divide over time through 
metalevels and metamorphosis in mind and matter through which the elasticity of logic embraces the 
plasticity of form on an integrative and interdisciplinary platform. 



Janus with Jaguar Mask 


I would like to create a kind of elevator speech or rather slide show about language originating in 
dreams and then to the oral tradition of poetry and it's memory palace which then divides new forms 
into written discourse... topothesia figures strongly- imaginary places... slide one of course the 
Forbidden City and a diagram showing how it is meant to be an imaginary pyramid or mountain as one 
goes along the processional , tiring, one feels like one is climbing, the pavilions stack upwards.. 

In the drawings below I have taken the idea of a Mayan Jaguar mask used as the groundplan revealed 
by the jungles tearing away of the rest of the structure and how I borrow the idea in virtual space to 
create "masks" ie drawings of architectural links symbolizing drawing and language , which join back to 
back through the cyber loop as it were... Janus with a Jaguar mask.. 

The color borders that group around the drawing emphasise the sense of transparency , and through 
the drawings I play with the elevations which grow out of the ground. My ground of course is corbel 
strewn- marked out by objects circulating in vestibular niches , but this sculptural plan still has its own 
projection as the Forbidden City allegory suggests... 



International Society for Electronic Art 


The following project relates the idea of topothesia or imaginary place as giving relief to a visual rhetoric 
or siting of the conditions of experience within art to an appeal to the formative and morphogenic 
imagination. This elasticity of logic within the topology of the plasticity of form is divided between a 
consideration of the actual forms of rhetoric verbally that condition a sense of what cubism intuited : 
opposition, intersection and union of sets (as boolian sets borrow the idea)., and beginning with a look 
at how dialectic is discursive to ethos and pathos, I will start by presenting the topology of these sets in 
usage by a comparison with Iching forms of nature radicals which in the West had a kind of counterpart 
in the Orphic preSocratism. 

From this I will relate the topology of the Forbidden city in relation to an improvisation of my own in 
cyber drawing , and a series of topothesias similarly follow with my own variation on theme. 

Successively these will involve, Angelico's San Marco, Smithsons Atlantis, Tiepolo's Herms, My own 
archival "labyrinths", Rowes imaginary architects book per Inigo Jones, a comparison of Rodin;s gates of 
Hell and Duchamps glass in the Philadelphia Museum, and Buddhist Pureland Painting, as well as 
Stuppas and Caves. 



Krater Topothesia: The Greek vases placed Gods, heroes men in a mix upon the Krater: the wine itself 
was too strong directly and was always mixed.... That gods created by mens speech were thereby 
nominal means was given exaggerated attention by the Greeks, behind the Gods they placed a higher 
fate to which they were subject and which required a separate language to describe... essentially 
"artistic proof" rather than the culturally legalistic poetics of the Homeric vehicle. 



Plato's Club: 


Abstraction as : "not knowing" I would "change the question"... towards how to appreciate it as a 
topology ( Joyce- end of history... Modernism- Pevsnor 

Valery and the struggle within materials as an Orphic vision... Skrr.. 

Abstraction, analysis and Trope 

Radicals and Formative Elements in mind and world : movement and metamorphosis 
M-orphic 

Orphism: Delaunays: vague term: but related to abstraction: Apollinaire as poet was probably relating to 
the Mysteries, and Immanence... 

Note Berenson and Homeless Art... : Archive/ labyrinth and its roots in becoming. Places in limbo: 

Hades- Botticelli... the Night of Finnegan's Wake... 

Diegetic mirror: emptiness- architectural center, information architecture and communication theory 
Capitol: semiotich niche... pramatics, American and Continental divide... 

The Continental Divide is Rhetoric as positing discourse as the conditions of dialectic. 

Bal... Kant... conditions and embedding 
Rhetoric: discourse/ shared subjectivity 

Phenomenological Roots of what is Nature : Smithson and the Presocratics : Discourse, dialectical and 
structuralism as fluidity necessary to appreciation o f patterns. Skrr... 

Papers: Visual Rhetoric 1& 2... 9 Notes , Nature, Photography.. 

Pyschology - strings of virtuality from "throwness: Language from dream to poetry and the conditions 
of the Mysteries. Objet a, and chains of signifiers, concept formation, visual verbal space 

Herms and the Hermeneutical Tropes, spoils of war and peace: Tiepolo, Watteau 

Topothesia: siting verbal visual space., the appreciation of dimension 

And Time: Labyrinthine: teleological, Monumental 

Jaguar mask: specifics of the scroll of cyber space : Torus, self mapping 

Archive.org 

My own texts: Photography and Reinventing Nature, Visual Rhetoric, and Nine Notes ( Jaguar Mask) 



Chapters of Topothesia 


Virtuality is the element of Topothesia within my work. A transformative plane of reference according to 
mark of view rather than point of view... specifically, the archive as a labyrinth.... Not brick and mortar... 

Metamorphosis as a transfiguration of point of view to mark of view( change the question) 

M-orphic: the Orphic foundation : chain of signifiers conditioning dialectic to discourse , and the 
elasticity of logic to plasticity of form, a fluidity necessary to structuralism as topology, phenomenology 
as shared subjectivity, Pragmatism as semiotic niche, control of evolution 



Receptive: The Lake (Iching) 


I am a Laconian: the interest here is in a chain of signifiers and flux of metonymy over metaphor only. 
Through such a visual rhetoric in the case of this art of mine ( cyber drawing) ethos and pathos are the 
tonic of discourse within dialectic . Thus out of threads of virtuality and meta levels of art as process 
there is the remark to morphogenic being in marking creating the metamorphic conditions of 
experience, as artistic proof. I identify to the spread of a mark of view as movement in mind and world, 
as opposed to the stasis of what is called a point of view with its anamorphic implication. 

In my art traditional grading of materials, out of which the root Assyrian word Skrr relates scratch to 
sculpture I build a kind of cyber virtual sculpture of drawing, like throwing a fourth dimensional pot, in 
which like an embryonic development the carries the gradients of association to many materials of 
which drawing remarks on achieve a different chemistry, of interaction, a different space, within a loop 
and labyrinth , and a different interactivity through focus on archive as art. Such a throwness has 
Heidegarrian implications, of which I will refer toward Ellswood Syders relation to Cage: the latter 
speaking to our Parson's class noted: If you cant find the answer change the question" . 

The musical relation to question and answer is noted by Snyder who observed prior to meeting Cage he 
did not know much about abstraction because in his music he was the conductor's middleman.. Snyder 
seemed to feel that the identification into process could be termed as abstraction a kind of not knowing 
which I personally appreciate from a different angle: believing that going beyond sic or non as Abelard 
recommends of rhetoric as discourse is where are Deconstruction takes us... The reference to the Iching 
helps to clarify the topology of interest : Chance. 

The Orphic tradition in the West and the PreSocratic varients, and the Iching tradition in the West have a 
common interest in Nature radicals as identifiers into human consciousness, for the Iching the Lake is 
the gentle, wind the penetrating, fire the clinging etc, and in the Orphic (etymological root of morphic) 
identification into the Chimera as flux, Ethos as creative, The Bright rob ( mantle of heaven) as 
phenomenology (the shining) arrive in our culture very much through Cage and through the abstract 
Orphic movement of Delauney . The latter is a moment of early abstraction that particularly identifies to 
process in materials (dyes particularly) and the topology of abstraction one may associate as well with 
Pevsnors dictionary of architecture or Joyces sense of the end of history ie human language at a level of 
control over our evolutionary process. Democritus the Presocratic presented atoms as linked and 
constructing by chance, in the Chines Classic The Story of The Stone poetry composed in relation to 
chance has the same intellectual linking of Chance to zero or non connection, out of which connections 
then arrive through our own flux, chance existing to our circumstantiality of appreciation yet the world 
itself something we define as the nature of nature, generation to generation. 

The nature of nature is a double hermeneutic, ie like jounaling or art a self reflective process that within 
the emerging terms of its interest creates the theoretical objects of our invention, (art) that are the 
vehicles of this interest. Our considerations historically have evolved between structuralism as an 
abstract topology, phenomenology as the conditions of reading the experience we find and create , 
placements into the collective subconscious, and finally pragmatics, an over all conflux structured as on 



going implantation of the discursive roots of these rhetorics that today might be termed Deconstruction 
and Psychology as reincarnation. 


I will show a series of my works that relate to Topothesia, ie places of the imagination in which artists 
have arranged the" conditions of experience as simultaneously the conditions of the objects of 
experience" in my interpertations. My interpretation takes into consideration Bal on Topology: 
"topology alters linear time by making embedding not sequence a principle of narrative time, a body 
within a house". The net result is a variety , a metonymity of time as art process as Kirstieve posits: 
teleological time, labyrinthean (struggled) time, and monumental time... 



Stupa ,Cave& Mudra 


Topothesia: Stupa and Caveo This drawing reflects on the strangeness of the stupas as sculptural 
buildings with no interiors in contrast with caves hollowed in the rock for paintings and sculputures... 
the sculpture as very rhixomatic, transportable as the cuttings from the original tree, within the 
vocabulary of Mudra, hand positions which within dance or meditation cary structures of direction 
originating in ceremonies, and the sense of synechdoche, or extension in space pertains... the sculptor 
Bruce Nauman invented his own mudra positions symbolizing his bodily presence and created etchings 
from them which similarly place into a solid form the flux of the chain of signifiers... in a kind of spatial 
inversion between part and whole, near and far, material and non material... 

Note interiority and exteriority as interpenetrating gradients of interpolation and interpellation 



The article relates the Janus theory of time as relating past and present ( double profile ) to 
architectural links of language relating different aspects of form in its developmental process. 

The drawing forms I use link with each other in an overlaying process which in the material 
world would be like "glazing:., in computer space the morphology develops out of that medium 
but can be linked to forms from the past but with a new chemistry and associativity leading to its 
own built environment. 

A new reading relates to phenomenology: how we read. Structuralism, a sense of immanence or 
field of being out which one maintains the whole is greater than the sum of the parts- was 
abandoned in philosophy as short of socially shared subjectivity. The roots of both methods in 
Aristotelian order of pathos, ethos and dialectic have in common a sense of dialectical opposition 
needing via ethos and pathos a sense of discourse. Discursive elements, multi valued trace 
element of qualitative parameters carry cultural echos extending form Orphic Mysteries: the 
sense of the Deleuzian fold as opposed to a Berenson like "oscillation". 

Thus I find myself through a relation to a verbal visual space built on Aristotelian ethics of 
discourse. Accordingly I am involved with a contrast between affecting an effect and 
effectuating an affect as a dynamic between poiesis through formative nature and poetics co- 
defining extension in space while also grading experience through morphology , topology and 
topography towards issues of identity usage and being, immersion interactivity and generativity, 
nominal, expressive and logical ends. 

Van 



Forbidden City: Pyramid ic Meta Processional 







Inigo J.: Imaginary Architects Book... 



Dionysian Cu 
Empty Center and Anamorphosis 
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Herm: Spoils of War and Peace: Constructionist, 
Deconstructionist, End of History and Pragmatics: 
Semiotic Niche and Neurological Model of Semiotics. 

What do we "alter" and place, into the collective 
subconscious? Do we controll our own evolution? 






Topothesia Bridge 


Topothesia continuedo Rodin and Michelangelo Last Judgement(time in the future) And Duchamps 
glass adjacent to Rodin building with Last judgement In Philadelphia... 

Duchamps glass and Rodins Last Judgement both vector and distract the present moment to a reference 
of outside conditions, in the case of Rodin, the future, in the case of Ducahamp, self reference which 
creates envelopes of dimension between transparency. 

Duchamp's glass is in relation to its notes, and the transparency of self reference in which identification 
to dimension between dimensions ( for example, on my own I would posit, prompted by Duchamp, that 
to reference the fouth dimension places you in the fifth dimension (arguably)... Duchamp underscores 
the words that like ("arguably") that show a transparency of psychology as it forms articulation of issues. 
The dimension of speech is compounded by the things it refers to while also compounding them... 

The Last Judgement similarly relates the media of Rodin and Michelangelo: The latter painting only 
under duress, furious to be obliged to work outside of sculpture, while Rodin only sculpted because 
when young he was too poor to afford art materials. A last Judgement is a topothesia because it is place 
of the future, the artists relate the thereness of sculpture to that which is not. 

Duchamp through his Ready mades was Utopian, in contrast to Morandi who selected found objects as 
cast offs, abandoned ... in the Glass however he was thinking and drawing in allegories in the mode of 
D'avinci, the term malic as a hermeneutic probably is "M'alice ( wonderland) as the malicious model of 
forms derived from , I believe, Chardins painting "the hard working mother"... in the amazing 
dustraising the dust that comes out of the malic moulds he refers to as hermeneutic... 



Visual Rhetoric of Point of View: 


A work of art accesses a sense of dimension in order to move the viewer, the movement in levels of 
understanding pertain to the fact that to see red for exasmple, one has a concept of redness, 
complements, value, tone, up down, left right etc., the language of the art work is in the use, the moods 
and modes of its creation. 

An obvious visual rhetoric is that of point of view, we use the term all the time, and seemingly the 
genesis from point to plane to volume and mass engage along the way point of view, plane of 
consciousness, collective consciousness, etc., yet the point is very much in question: rather it would 
make more sense to deliver a "mark" of view, since as Zeno observes of the point is stationary, 
immobile, ( whereas a mark spreads, deconstructs) in his paradox an arrow at any point would not be in 
motion, or in our reference, the photo still ganged cinematically are not really motion. Movement in 
mind and matter as the realm of art are the structures of its sense of scale, in which we are moved by 
embedded senses of time: the teleological or sense of form out of material grades and events, tearing, 
dripping, carving, cutting, smoothing, language itself geological as it splinters, (associates) 
ossifies(combines) layers- stratifies (cross reference, puns) in its chains of signifiers and metonymy over 
metaphor as the mirror more diegetic than mimetic, placed, created, and metamorphic in mind and 
matter equally as the "conditions of experience simulataneously the conditions of the objects of 
experience" (Kant) . Time as well as geological is according to such efforts, labyrinthine, and finally in the 
big picture of cosmic or geological time there is the sense of the monumental, (per Kierstieve as Bal 
quotes her). 

In Computer art a different chemistry pertains between the virtual forms the media can mimic, and they 
travel in a different space, a loop or sleeve which creates its own transformative plane like a pot thrown 
on a 4 th dimensional wheel, this "throwness" in fact a term Heidegger uses to characterize the 
intersubjective interests of the Presocratics, the sense of identitifying with Nature by stating into its 
Immanence, a path of perception, derived from our sense of arrival, our throwness... 

Aristotle in forming Rhetoric as "artistic proof" cited ethos pathos and dialectic. The first two indicate 
discourse, as a tonic to the branching of paradigms via dialectic as simulacrae... 



